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ROMANCE UR MARIA TUDOR

af Vietor Hugo.
Andante Amoroso.
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DEN BLINDE VIOLINSPELAREN.

Orden af Herman Satherberg

Allegro moderato.
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Isidor Dannstrom

Isidor Dannstrém (1812-1897) hade en ovanligt innehallsrik och skiftande
musikkarriir. Genom vidstrickta resor hade han goda insikter i den samtida
musikutvecklingen — och goda kontakter med tidens inflytelserika namn. Han
var omvittnat skicklig sangare (baryton) och singpedagog, men var ocksé en
uppskattad tonsittare, frimst av vokalverk.

Dannstrém var stockholmare. Han vann intriade till Musikaliska akade-
miens undervisningsverk 1826 och fick Johan Erik Nordblom som sin séng-
larare. Efter studierna anstilldes han pé faderns initiativ som kontorsbetjint
hos en skeppsklarerare, men gav parallellt egna lektioner i gitarr- och flgjtspel.
Med egna medel gav han sig ut pd en omfattande studieresa i Europa: Berlin,
Bergamo, Marseille, Paris, Polen och Wien. P4 flera anhalter tog han lektio-
ner, men lyssnade framfor allt pi musik och knét kontakter. Aterkommen till
Stockholm debuterade han 1841 pa Kungl. Teatern, dir han framtridde under
tre &r, bland annat med Jenny Lind. 184445 vistades han i Paris, dir han
studerade for tidens store singlirare Manuel Garcia.

Sedan Dannstrom for gott slagit sig ner i Stockholm, dgnade han sig &t
sangundervisning, komponerande och under aren 1856—86 4t en egen musik-
handel. Han skolade flera elever som skulle bli framstiende singare, men skrev
ocksa en singlira (1849, ny upplaga 1870).

Tonsidttaren Isidor Dannstrém skrev framfér allt sénger och andra vokal-
verk; han anlitades ocksé for att skriva skddespelsmusik med singinslag. P4
sin tid férekom Dannstroms singer ofta pa konsertestrader, men ocksé vid
musicerande i hemmilj. Det mest kiinda verket dr den komiska mansduetten
"Duellanterna”. I gillande psalmboken dr Dannstrém kompositor till nr 80
"Hur ljuv det 4r att komma” (text: J.L. Runeberg).

Dannstrém invaldes i Kungliga Musikaliska Akademien den 28 februari
1851, som ledamot nr 329.

© Gunnar Ternhag

Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser
och dndringar inférda i form av fotnoter.

Férlagan ir utgiven av Abr. Hirschs forlag, Stockholm, nr 1006.

P4 omslaget star: "Sanger vid piano af Isidor Dannstrém / Ny Upplaga,
tillskad med nya sanger / 2dra Héft. Fem sénger / Stockholm / Abr. Hirsch /
Stora Nygatan 12"

Tryckar: 1860.



Isidor Dannstrom

Isidor Dannstrém (1812-1897) enjoyed a surprisingly full and diverse musical
career. His broad travels provided him with good insights into contemporary
musical development — as well as good contacts with the influential names of
the time. He was a singer of attested skill (baritone) and vocal coach, and in
addition an appreciated composer, mainly of vocal pieces.

Dannstrém came from Stockholm. He was admitted to Musikaliska aka-
demiens undervisningsverk (the educational institution of the Royal Swedish
Academy of Music) in 1826, and studied singing under Johan Erik Nordblom.
After his studies, he was employed on his father’s initiative as a clerk at a ship-
ping agent, but also gave lessons in guitar and flute. Using his own resources,
he embarked on a comprehensive study trip throughout Europe: Berlin, Ber-
gamo, Marseille, Paris, Poland and Vienna. He took lessons at several desti-
nations, but mainly listened to music and formed contacts. On his return to
Stockholm, he debuted in 1841 at Kungliga Teatern (the Royal Opera), where
he was to perform for three years, including with the singer Jenny Lind. From
1844 to 1845 he lived in Paris, where he studied for the great singing teacher
of the age, Manuel Garcia.

Once Dannstrém settled in Stockholm for good, he devoted himself to
teaching singing, composing, and during the years 1856 to 1880, running his
own music shop. He taught several students who would become prominent
singers, and also wrote a book on vocal technique (1849, with a new edition in
1876).

As a composer, Isidor Dannstrém mainly wrote songs and other vocal
pieces. He was also hired to write incidental music with elements of song. In
his day, Dannstrom’s songs were often performed on concert platforms, but
also while making music at home. His most famous piece is the comical male
duet ‘Duellanterna’ (The duellers). In the current hymnal, Dannstrom is the
composer to no. 80, ‘Hur ljuv det 4r att komma’ (How sweet it is to come),
from a text by J.L. Runeberg.

Dannstrém was elected to Kungliga Musikaliska Akademien (The Royal
Swedish Academy of Music) on February 28 1851, as member no. 329.

© Gunnar Ternhag

Trans. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material, with
comments on the corrections and amendments inserted as footnotes.

Originally published by Abr. Hirschs férlag, Stockholm, no. 1006.

Text on the front page: "Sanger vid piano af Isidor Dannstrém / Ny Upp-
laga, tillskad med nya sanger / 2dra Hift. Fem sdnger / Stockholm / Abr.
Hirsch / Stora Nygatan 12"

Year of publication: 1860.



