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2 An Frau DAGMAR MOLLER.

Vier serbische Volkslieder

nach J. L. Runeberg.

N21. An eine Rose.

Till en ros. Tor Aulin.
" Quasi Allegretto.
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N2 2. Winter im Herzen.

Andante molto.

Vinter 1 hjertat.

Tor Aulin.

)
‘##u v
GESANG. {43 = -
¢
N
. /\ /—\
g :rjﬂ = =
LG | - - e e o —
(Y ' | = rall. '
semplice e legato
PIANO. ?”i » g For =) A
oy b 1 -
L) 1 . 1
F Ao — — 5
1 1 ]l I ‘ _"_ 0
—t
e poco rubato —
»or c?'esc. . p— —_—
Tt l‘} S Y JL\, i‘\). N “—“"&il - ‘F . >
Gfb o S=ES ===
Schnee fiel nie - der am Sankt Jur - gen Ta - ge,
Sno JolU ne - der pa Sankt Go rans - da - gen,
p— ! 1
—T — 1 ﬁ ' o ? } 7]
aessses st e~ =
~—
P a tempo 05 —_— ‘L>-E\
—
» H . m —
———y — : : i =
\  — 2 !
| ! 4
P ld’z’m. PP
%ﬁ:ﬁﬁ —r— e -
GREES BLEE s =
nicht ein Vo - gel dringt durch sei - ne Flok - ken.
Ji - geln ge - nom-flo6 - ge &7 dess flin - gor.
ﬁ e— e #/\‘P'
s ! ‘a ’ ‘a IL I L
. 1 B4 sostenuto
l P dim. r r — —_—
X ., -F ’ ‘4 Po '
l |' -

B
S7ap
“/LEVANDE

MUSIKARV

[ % <
5\ fRiTa®

Swedish Musical Heritage, Kungl. Musikaliska akademien, Stockholm 2016. Public domain. www.levandemusikarv.se




P crese P ——
iy Y K K 09—
e . S L —F—— —
J Y 14 _Y ‘:ﬁ -
Nack - ten Fu - Bes  geht im Schnee das Mid chen,
Flic - kan tram - par arif - van bar om Jo ten,
W S E— il’ = Y ; i & —
| & P cresc. E : I T
s —5 —® v
bt % } 171
) 4 ¥4 dim. X rp
1] [ N N N
(e et = £
v ih - re Schu - he tra - gend folgt der Bru - der.
ef /a\ter ken - ne bér dess bro - der skor - na.
TN ‘I
1
: g = =
j Jr i F S — —
» dim. ‘ %
£ .
P . ’ I
b 1 [+~ 10
1 * =
\ /
p ——
r ) (l\’ \T })‘ ‘]k\r 1 }L R_ ! P Ik\’ &
s —p— z —
»Fihlst du nicht in dei-nen Fii-8en Win - ter?Z
»Kan - nes 7 Z di - na Jot - ter vin - ter 2

[,

Jot - ter
=

- n
P
7 P, ]
»Nicht in  mei-nen Fii- Ben fuhl’ ich  Win
./ ¢ mi - na k@n - nes vin

ter!®

ter/

rall.




8
a tempo . ==
cresc. . P—
_9—#11. ) 1y " K Y K N i — r
o — N — N—fofa—F —
A\ % ~an o » . 4 ~—1 i | 4
) . R . . el r
~Win - ter fiih - le ich in mei - nem Her - zen,
»Vin - ter kédn - ner Jag u t - mett hjer - ta,
D | |
y < Sk s ) ﬁ i T p 7
(/17 d' ’ j i: ’ ’:ﬁ j - E i
o N s 2 ' r
@ tempo ¢rese.
y ]
— — 3 |
Yk o 8 . & ¥
Ly O —Z —
[ 1 %
r dim. rp P cresc. o
N N A 1 A " [N ™ N
0 . N nY 5 . N—— o EAY N—F  — N
g e e i e e —
doch vom Schnee ist Win - ter nicht da-rin - nen. Hier der Win-ter kam von
dock ran snon ar wvin - tern ej der - in ne. Vin - tern der d&r kom - men
/ \

53/

—d 2.
2 |
_— e ———
2 S . doloroso ———— p el
1. 4 = 2 N ™
'U\ ] ]V‘ /] Ey) 1 j { z ? ; i " Z
o mei - mner Mut - ter, die mich gibt an ihn, den ich nicht
jra°7z min___mo_ - der, som  mig ger at den, som jog e
=
s R B . B e~
' I bt
o —-& =~ | ! r rm”-
dim
~ ——
Q h‘ # ®) I ﬂ L
e : — y—$ u
T[T ! Il 1 L= 3 1 1L
=T — i I
) 4 a tempo Prrp morendo )
1 s ) P —— = ﬂ
= = = P 2
¢ lie - be!* 0
@l skar!“ o
/'\r_ .
e e n—'ﬁ —
—

o — = . ——— =
oJ a tempo ! | =
P segzplz'ce e legato r r '( /\Q
;- . dim | rall. n o
DEE : - = C . w2
k1 I } { o — -‘-




N2 3. Was mocht ich?
Hvad vill jag?

Tor Aulin.
Lento doloroso. guasi pariando
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N2 4. Der Urteilsspruch.
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Tor Aulin

Tor Aulin (1866-1914) var sin tids ledande svenska violinist — konsertmistare,
solist, kammarmusiker och pedagog — men verkade ocksé som dirigent och
tonsittare. Aulins mangsidiga insats gjorde honom utan tvekan till en central
gestalt i détidens musikliv.

Aulins kompositioner dr framfér allt 4gnade hans eget instrument, men
stricker sig 4 andra sidan fran ensatsiga verk for violin och piano till solokon-
serter med stor orkester. Stilmissigt tillhér kompositionerna romantiken, inte
sillan med inslag av nordisk ton.

Tor Aulin studerade vid musikkonservatoriet i Stockholm 1877—-83. Genom
en personlig kontakt med Emile Sauret fortsatte han sina violinstudier i Berlin
for denne 1884—86 och f6r Philipp Scharwenka i komposition.

Aulins bana som orkestermusiker omfattade bland annat Dramatiska
Teaterns orkester och Kungl. Hovkapellet, dir han blev konsertmistare 1899.
Sjilv tog han initiativet till Svenska musikerférbundets orkesterkonserter i
folkbildande anda. Och han var en av dem som 1902 grundade Stockholms
konsertférening.

Hans engagemang i kammarmusiken har blivit legendariskt. Han bildade
1887 Aulinska kvartetten som under en f6ljd av ar turnerade 6ver hela riket
och p& manga héll introducerade kvartettspel pa hog niva. Vid de tillfillen d&
kvartetten utékades med en pianist deltog som oftast Wilhelm Stenhammar.

Aulin hann ocksd med att vara dirigent, f6r Konsertféreningen i Stockholm
1902-09 och f6r Géteborgs orkesterférening 1909-11.

Tor Aulin blev invald i Kungl. Musikaliska akademien som ledamot nr 491
den 28 mars 1895.

© Gunnar Ternhag

Om utgavan

Levande Musikarvs emenderade utgavor r redaktionellt genomsedda och
korrigerade utgavor av tidigare tryck med kommentarer rérande riceelser
och 4dndringar inforda i form av fotnoter. Justeringar av bagar, fortecken,
accenter och artikulation som inte har medfért férindrad lisart har utfores
utan kommentar.

Férlagan ir utgiven av Siidddeutscher Musikverlag, Strassburg, S.M.-V. 86.

P4 omslaget star: "Siiddeutscher / Musikverlag / G.m.b.H / Strassburg i/e /
Vier / serbische Volkslieder / nach J. L. Runeberg / von / Tor Aulin /
copyright 1903”.

Tryckar: 1903.



Tor Aulin

Tor Aulin (1866-1914) was the foremost Swedish violinist of his day — leader,
soloist, chamber musician and educator — but also worked as a conductor and
composer. Aulin’s versatile contribution certainly made him a central figure
in musical life at the time. His compositions are mainly dedicated to his own
instrument, but extend from one-movement pieces for violin and piano to
solo concerts with large orchestras. These compositions stylistically pertain to
Romanticism, not seldom characterised by a Nordic tone.

He studied at the Stockholm Conservatory from 1877 to 1883. Through his
personal contact with Emile Sauret, he continued his violin studies in Berlin
for him from 1884 to 18806, and for Philipp Scharwenka in composition.

Aulin’s path as an orchestral musician included the Dramatic Theatre’s
orchestra and the Royal Court Orchestra, where he became leader in 1899.
He himself initiated the Swedish Musician’s Union’s orchestra concerts, in an
educational spirit. And he was among the founders of the Stockholm konsert-
forening (the Stockholm Concert Society) in 1902.

His involvement in chamber music has become legendary. In 1887, he for-
med the Aulin Quartet, which toured across the country for several years, and
introduced high-level quartet playing to many areas. On the occasions that the
quartet was complemented by a pianist, it was most often Wilhelm Stenham-
mar.

Aulin also managed to be a conductor, for the Konsertféreningen (the Con-
cert Society) in Stockholm from 1902 to 1909 and the Géteborgs orkesterfor-
ening (the Gothenburg Orchestral Society) from 1909 to 1911.

On March 28, 1895, Tor Aulin was elected to the Royal Academy of Music

as member no. 491.
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